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Fig. 1 1904, Congo Reform
Association by Edmund Dene
Morel and Roger Casement: first
international protest campaign
against exploitation Congo.

FROM PHOTOGRAPHS, CONGO STATE

‘“The pictures get sneaked around everywhere,’’— Page z0.
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Fig. 2 Red Rubber by Daniel
Vangroenweghe, |1985. Revealing the
atrocities of King Leopold II's rule.
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Fig. 3 Adam Hochschild's Leopolds Ghost, 1998. The  Fig. 4 Ludo De Witte publishes his work on the

book raises public awareness in Belgium about the involvement of Belgian government in the death of
exploitation and the atrocities committed during Patrice E. Lumumba in 1999. His work is a direct
Congo Free State. critique on the doctoral thesis of Jacques Brassinne de

la Buissiere. In his work, Brassinne omits the Belgian
responsibility in the execution of Lumumba. He shifts
the blame towards the Katangese leaders. (Other
authors have written on the Belgian (de)colonisation
such as Guy Vantemsche, Bambi Ceuppens, Karel
Arnaut, Sarah Demart, etc.)



Fig. 5 Hochschild's and De Witte's books lead to a parliamentary committee
of inquiry in the Death of Lumumba in 2001. The committee concludes the
‘moral’ responsibility of the Belgian government in Lumumba’s Death. The
government is held responsible for the political (but not the physical)
elimination of Lumumba, emphasizing that this elimination could not have
taken place without the interal chaos and opposition (photo: session in the
federal parliament, with chairman Geert Versnick.)

Fig. 6 Expert Luc De Vos presenting the decoded text during a session of
the ‘Lumumba commision.’



Fig. 7-9 In 2004 Group of activists De Stoete Ostendenoare saw off the hand
of a Congolese slave in the statue of Leopold Il —the statue is called “Gratitude
of the Congolese to the King of liberating them of the slavery of the Arabs’- in
the sea town Oostende. The group granted the hand to the Congolese
community in Matonge, Brussels. It is named sikitiko (“I'm sorry” in Swahili). With
this gesture, the action group asked the city of Ostend for a caption with more
contextualisation about the crimes and atrocities during Congo Free State.



Fig. 10, 11 Stills of the documentary by
Pieter De Vos “Sikitiko” (2010).
Reconstruction of the story of the stolen
hand, seen through the eyes of a young
girl. It was created for the 50t anniversary
of Congo’s independence.



LE cotLecTIF MANIFESTEMENT PRoPOSE

POUR LE RATTACHEMENT
DE LA BELGIQUE AU CoNGO

Fig. 12~ 14 Performances in Ostend (2006) and in Brussels (2007) “Pour le ratachement de la Belgique
au Congo.” Brussels activists Collectif Manifestement set up performances next to the statues of Leopold |,
declaiming the (fictional) re-annexation of Belgium to the Congo. Thereby drawing attention to the actual
relationship between the two countries.



Fig. 15 Statue by Congolese artist Freddy Tsimba in Matonge, Au dela de
lespoir, Brussels (2007). Made of bullet casings.
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Fig. 16 In 2015 a caption next to the colonial statue of missionary Pater De
Deken in Wilrijk was placed and paid (1) by the action group DecolonizeBelgium

after long negotiation with the city council.

Fig. 17 In 2016 (twelve years after the request of De Stoete Ostendenoare)
the City of Ostend puts a caption with historical contextualisation next to
the statue. Nevertheless, it hardly addresses the violence and the crimes of
the colonial past. Nor does it reflect on the continuation of structural

racism and unequality today.



Fig. 18 September, 9th, 2008. Writer and activist

Théophile Giraud daubs the equestrian statue on the Place du Tréne

in Brussels with red paint and gets arrested. This action is followed by other
activists who drench the statue with red liquids.



DAVID VAN
REYBROUCK

FEN GES GHABRENIS:

Fig. 19 2010, David Van Reybroucks’ novel “Congo”. Besides an
enthusiastic reception in the media, the book also coped with a lot of
critique, among whom Ludo De Witte. He claimed that the book still
shows a one-sided perspective on the colonial history of Belgium in the
Congo: “the pages which could have placed the Belgian government in a
bad daylight seem to be taken out of the book.”
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Fig. 20-22 Different cities (Oostende, Brussel, Gent, Leuven, Mechelen,
Hasselt, Halle en Antwerpen) participated the |7th of January 2018 in a
national day of action, emphasizing the urgency to decolonise the Belgian
public space. They demanded the removal of colonial symbols and the
need for alternative spaces referring to Congolese symbols, such as
Patrice Lumumba. (left: Ghent Labo vzw replaced the street name of
Leopold Il-laan, by Patrice Lumumba laan; right: Mémoire Coloniale in Ixelles
in Brussels reiterated the claim for a Lumumba Square).
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Fig. 23 Claim since 2013 for a square named
after Place Patrice Lumumba in Matonge, Ixelles.
The claim was neglected by the city counsil
(MR). In Google Maps you can find the ‘Futur
Place Lumumba'.



Fig. 24 January, 29th, 2017. Equestrian Statue of Leopold Il gets Fig. 25 Similar actions have taken place in other cities. Placard on a bust Leopold
daubed with red liquid. Only shortly after the stolen bust of Leopold  II, Ghent, 2016.
Il (fig. 26).
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Fig. 26 December 2015, protest against the celebration of the 150th birthday of Leopold II's enthronement, by Geoffroy Coomans de
Brachéne, Brussels alderman for urban development and heritage. Due to the protest by Mémoire Coloniale, La Nouvelle Voie Anti-Coloniale
en Change, the celebration was ultimately cancelled.



Fig. 27 January, ||, 2018: Buste of Leopold Il is stolen out of the Fig. 28 Buste in Dudenpark gets replaced by one made of birdseed.
Dudenpark, Brussels, by Citoyenne un Espace public Décolonial (ACED)



Fig. 29 Réorganisation by Chéri Samba, (2002) living and working in Kinshasa, about the reorganisation of the Royal Museum for Central Africa (RMCA).
Central here is the sculpture of the Anioto, which depicts Africa as primitive. The artist imagines the Congolese community criticizing the colonial nature of the
RMCA. Since December 2013 the museum is being renovated.



Fig. 30 In 2017 artists Vesna
Faassen en Lukas Verdijk
published the book “Wanneer
we spreken over
kolonisatie/Quand on parle de
la colonisation.” This book is
the first Dutch translation of
Congolese historians giving
another perspective on the
colonisation of the Congo.



Fig. 31, 32 The solo-exhibition “On Monumental Silences” in January 2017 of Ibrahim Mahama, curated by Antonia Alampi. In his performance
Mahama opens the discussion on the still very present colonial monuments in the Belgian public space. He made a replica in rubber (to refer to the
exploitation of rubber in the Congo) and one in clay, which the public could transform during the performance.
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Fig. 33 November 2016, a replica
of the pedestal of the equestrian
statue of Leopold Il on Place du
Tréne in Brussels. It is an installation
of Rob Jacobs and Anne Reijniers:
“This wooden pedestal wants to
question the representation of the
colonial past in our cities, and open
up a space for conversation about
the continuation of colonial
structures in the present.”



LE TRIBUNAL SUR

GO
DAS KONGO TRIBUNAL

HE CONGO
}RIBUNAL

Fig. 34 “The Congo Tribunal,” 2015, documentary and installation by Milo Rau. Rau organised a fictional civil tribunal in Bukavu in East-Congo and in
Berlin, one month later. In this tribunal Rau wanted to reflect on backgrounds and causes of the Congo war. The war found its origins in the Rwanda
Genocide and has been going on for over twenty years. The economic interests in mineral commodities are one of the main causes of the continuation of
the war. The complicities of foreign (Western) countries and companies in this economic war were critically addressed in the court. Other artists have
addressed the issue of the (de)colonisation in different ways,, such as Renzo Martens, Sarah Vanagt, Sammy Baloji, Luc Tuymans, Vincent Meessen, Sven
Augustiinen, Sarah Morris, Maarten Vanden Eynde, Otobang Nkanga, etc. .
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